 أورآﻴﺶ اﻟﻘﺪﻳﻤﺔ – ﺑﻤﻮﺟﺰ،ﺗﻞ ﻣﻮزان
Tell Mozan, ancient Urkesh – at a glance
Tell Mozan is the site of the ancient
city of Urkesh – which was known from
myth and history, and which our excava‐
tions have firmly placed at this location in
northeastern Syria. Its beginnings are as
yet unknown, but they date back to the at
least the early part of the fourth millen‐
nium B.C. It was a main center of the
Hurrians, who celebrated it in their myths
as the home of the father of the gods,
Kumarbi. It was also the capital of a king‐
dom that controlled the highlands imme‐
diately to the north, where the supplies of
copper were located that made the city
wealthy.

ﺗﻞ ﻣﻮزان هﻮ اﻟﻤﻮﻗﻊ ﻟﻤﺪﻳﻨﺔ أورآﻴﺶ
اﻟﻘﺪﻳﻤﺔ – واﻟﺘﻲ ﻣﻌﺮوﻓﺔ ﻓﻲ اﻷﺳﺎﻃﻴﺮ
 ﺣﻴﺚ ُوﺿﻌﺖ ﺗﻨﻘﻴﺒﺎﺗﻨﺎ ﺑﺤﺰم ﻓﻲ،واﻟﺘﺎرﻳﺦ
 ﺑﺪاﻳﺘﻬﺎ.هﺬا اﻟﻤﻮﻗﻊ ﻓﻲ ﺷﻤﺎل ﺷﺮق ﺳﻮرﻳﺎ
 وﻟﻜﻨﻬﻢ ﻳﻌﻴﺪون،آﺎﻧﺖ ﻣﺠﻬﻮﻟﺔ ﻟﺤﺪ اﻵن
ﺗﺄرﻳﺨﻬﺎ ﻋﻠﻰ اﻷﻗﻞ إﻟﻰ ﺑﺪاﻳﺔ اﻷﻟﻒ اﻟﺮاﺑﻊ
، وآﺎﻧﺖ اﻟﻤﺮآﺰ اﻷﺳﺎﺳﻲ ﻟﻠﺤﻮرﻳﻴﻦ.م.ق
اﻟﺬي اﺣﺘُﻔﻞ ﺑﻪ ﻓﻲ أﺳﺎﻃﻴﺮهﻢ وهﻮ اﻟﻤﻜﺎن
 ﻟﻜﻨﻬﺎ. آﻮﻣﺎرﺑﻲ،اﻟﺬي ﻋﺎش ﻓﻴﻪ أب اﻵﻟﻬﺔ
آﺎﻧﺖ أﻳﻀﺎ ﻋﺎﺻﻤﺔ اﻟﻤﻤﻠﻜﺔ اﻟﺘﻲ آﺎﻧﺖ
ﻣُﺴﻴﻄﺮة ﻋﻠﻰ اﻟﻤﺮﺗﻔﻌﺎت ﻓﻮرًا إﻟﻰ
 واﻟﺘﻲ آﺎﻧﺖ ﺗﺤﻮي ﻋﻠﻰ ﻣﺨﺎزن،اﻟﺸﻤﺎل
.اﻟﻨﺤﺎس ﻓﻬﺬا ﺟﻌﻞ ﻣﻦ اﻟﻤﺪﻳﻨﺔ ﻏﻨﻴﺔ

إن اﻟﺬي ﻳﻈﻬﺮ أﻣﺎﻣﻨﺎ اﻵن آﺘﻞ
 هﻮ ﻓﻲ اﻟﻮاﻗﻊ ﻣﺪﻳﻨﺔ ﻣﺨﺘﺒﺌﺔ ﺑﻴﻦ،ﻃﺒﻴﻌﻲ
رآﺎﻣﻬﺎ ــ أﺟﺰاء ﻣﻦ ﻟﺤﻈﺎت ﻣﺘﻔﺮﻗﺔ ﻓﻲ
 ﻣـُﺸ ّﻜﻠﺔ ﻣﻦ ﻣﺒﺎﻧﻲ وﻃﺒﻘﺎت,اﻟﺰﻣﺎن
ﺗﺮاﺻﺖ وﺗﻘﺎﻃﻌﺖ ﺑﻐﻴﺮ اﻧﺘﻈﺎم ﻓﻲ رﻗﻌﺔ
.ﻣﻜﺎﻧﻴﺔ ﺗﻘﻊ اﻟﻴﻮم ﻓﻲ ﺷﻤﺎل ﺷﺮق ﺳﻮرﻳﺎ
إن هﺬﻩ اﻟﻌﻼﻗﺔ ﺑﻴﻦ هﺬﻩ اﻷﺟﺰاء اﻟﻐﻴﺮ
ﺗُﺸﻜﻞ ﻣﻘﺎرﻧﺔ ﻣﻊ، ﻣﺮﺋﻴﺔ ﻟﻨﺎ اﻵن
 أآﺜﺮ ﺻﻮرة،اﻟﻤﻮاﻗﻊ اﻷﺛﺮﻳﺔ اﻷﺧﺮى
ﻣﺘﻨﺎﺳﻘﺔ ﻟﻤﺎ آﺎن ﻳﻮﻣًﺎ ﻣﺎ ﻣـُﺠﻤﻌًﺎ ﻣﺪﻧﻴًﺎ
.ﻗﺎﺋﻤ ًﺎ ﻓﻲ أورآﻴﺶ

What appears now as a natural hill is
but a city shrouded within its own col‐
lapse – fragments of distant moments in
time unpredictably layered and intersect‐
ing in the spatial bundle of buildings and
strata. Through our work at this archaeo‐
logical site, the hidden connections
among these fragments are yielding, at
Mozan, a coherent picture of the once co‐
hesive urban landscape of Urkesh.
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Highest on its horizon is the
temple of Kumarbi. The re‐
mants we have now date to
about 2400 B.C., and we think
we know the name of the king
who built it – Tish‐atal, known
to us from two magnificent
bronze lions. Only the founda‐
tions of the temple remain to‐
day, and they rest atop an arti‐
ficial hill which certainly hides
the remnants of much earlier
phases of the same Temple.

ﻓﻲ أﻋﻠﻰ اﻷﻓﻖ ﻳﻘﻊ ﻣﻌﺒﺪ
 وإن أﺳﺎﺳﺎﺗﻪ.آﻮﻣﺎرﺑﻲ
اﻟﻤﻮﺟﻮدة ﻟﺪﻳﻨﺎ ﺗﻌﻮد إﻟﻰ
 وﻧﻌﺘﻘﺪ أﻧﻨﺎ ﻧﻌﻠﻢ،.م. ق2400
اﺳﻢ اﻟﻤﻠﻚ اﻟﺬي ﺑﻨﻰ اﻟﻤﻌﺒﺪ
، ﺗﻴﺶ ﺁﺗﺎل- وهﻮ اﻟﻤﻠﻚ
واﻟﺬي ﻋُﺮف ﻟﻨﺎ ﻋﻦ ﻃﺮﻳﻖ
ﺗﻤﺜﺎﻟﻴﻦ راﺋﻌﻴﻦ ﻷﺳﺪﻳﻦ ﻣﻦ
 ﻟﻜﻦ ﻓﻘﻂ أﺳﺎﺳﺎت.اﻟﺒﺮوﻧﺰ
 واﻟﺘﻲ،اﻟﻤﻌﺒﺪ ﺑﺎﻗﻴﺔ إﻟﻰ اﻟﻴﻮم
ﺗﻘﻊ ﻋﻠﻰ ﺗﺮاآﻤﺎت اﻟﻬﻀﺒﺔ
واﻟﺘﻲ ﺑﺎﻟﺘﺄآﻴﺪ ﺗﻐﻄﻲ ﺑﻘﺎﻳﺎ
.ﻟﻔﺘﺮاة ﻣﺒﻜﺮة ﻣﻦ اﻟﻤﻌﺒﺪ ﻧﻔﺴﻪ

The temple stood on a vast
terrace: only portions of the
monumental revetment wall
and of the even more monu‐
mental staircase have been
brought to light – enough,
though, to give a sense of the
spectacular choreography the
ancients had been able to create.

ﺑـُﻨﻲ اﻟﻤﻌﺒﺪ ﻋﻠﻰ ﻗﻤﺔ
 ﺗﻢ آـﺸﻒ:ﻣﺴﻄﺒﺔ واﺳﻌﺔ
ﺟﺰء ﻣﺤﺪود ﻣﻦ اﻟﺠﺪار
اﻟﺤﺠﺮي اﻟﻀﺨﻢ اﻟﻤﺤﻴﻂ
ﺑﺎﻟﻤﺴﻄﺒﺔ وآﺬﻟﻚ اﻟﺪرج
اﻷآﺜﺮ ﻋﻈﻤﺔ وﻓﺨﺎﻣﺔ ــ
ف ﻹﻋﻄﺎﺋﻨﺎ
ٍ وﻟﻜﻨﻪ آﺎ
إﺣﺴﺎس ﺑﺎﻟﻤﺸﻬﺪ اﻟﻤﺜﻴﺮ
.اﻟﺬي اﺳﺘﻄﺎع اﻟﻘﺪﻣﺎء إﺑﺪاﻋﻪ ﺳﺎﺑﻘًﺎ

One would enjoy fully this choreo‐
graphy, as it was some four and a half mil‐
lennia ago, if we could
remove all the inert
debris that has accu‐
mulated above the sur‐
face of the large square
linking the great Tem‐
ple Terrace with the
Royal Palace. In years
to come, should such a
massive undertaking
become possible, one
would recover a view such as, for now,
only a 3D reconstruction can bring this
vista to light.
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إذا ﺗﻤﻜﻨﺎ ﻣﻦ إزاﻟﺔ اﻟﺘﺮاآﻤﺎت
اﻟﻤﺘﻮﺿﻌﺔ ﻓﻮق اﻟﺴﺎﺣﺔ
اﻟﺘﻲ ﺗﺮﺑﻂ ﺑﻴﻦ
اﻟﻤﺴﻄﺒﺔ اﻟﻀﺨﻤﺔ
ﻟﻠﻤﻌﺒﺪ وﺑﻴﻦ اﻟﻘﺼﺮ
 ﻓﺄﻧﻪ ﺣﻴﻨﻬﺎ،اﻟﻤﻠﻜﻲ
ﻳﻤﻜﻦ اﻻﺳﺘﻤﺘﺎع آﻠﻴًﺎ
ﺑﺎﻟﻤﺸﻬﺪ آﻤﺎ آﺎن ﻋﻠﻴﻪ
ﻗﺒﻞ ﻧﺤﻮ أرﺑﻌﺔ أﻻف
.وﺧﻤﺴﻤﺎﺋﺔ ﺳﻨﺔ ﻣﻀﺖ
هﺬﻩ ﻣﻬﻤﺔ آﺒﻴﺮة ﺗﺤﺘﺎج
إﻟﻲ ﻋﺪة ﺳﻨﻮات
 آﻲ ﻧﺤﺼﻞ ﻋﻠﻰ ﻣﺸﻬﺪ ﻳﻤﻜﻦ،ﻹﻧﺠﺎزهﺎ
ﺗﺤﻘﻴﻘﻪ اﻵن ﺑﻮاﺳﻄﺔ رﺳﻮﻣﺎت ﺗﺼﻮرﻳﺔ
.ﺛﻼﺛﻴﺔ اﻷﺑﻌﺎد

The change in the ancient landscape
was caused by the vertical growth of the
ancient city in the centuries between 2200
and 1400 B.C. Houses came to be built
around the great Temple Terrace, and as
they fell into disrepair new ones were
built on top of the collapse of the old
ones. This continuous layering is visible
in a major cross sec‐
tion across the site,
which offers an excel‐
lent view into ar‐
chaeological “strati‐
graphy.”

اﻟﺘﻐﻴﺮ ﻓﻲ اﻟﻤﻈﻬﺮ اﻟﻘﺪﻳﻢ ﻟﻠﻤﺪﻳﻨﺔ آﺎن
ﺑﺴﺒﺐ ﻧﻤﻮهﺎ اﻟﺘﺮاآﻤﻲ اﻟﻤﻀﻄﺮد ﻣﺎﺑﻴﻦ
 ﺣﻴﺚ ﺑـُﻨﻴﺖ.م. ق1400  و.م. ق2200
،اﻟﻤﻨﺎزل ﺣﻮل اﻟﻤﻌﺒﺪ واﻟﻤﺴﻄﺒﺔ اﻟﻀﺨﻤﺔ
 ﺑـُﻨﻴﺖ ﻣﻨﺎزل ﺟﺪﻳﺪة،وﻋﻨﺪﻣﺎ اﺳﺘُـﻬﻠﻜﺖ
 ﺗﺘﻀﺢ هﺬﻩ.ﻓﻮق رآﺎم اﻟﻘﺪﻳﻤﺔ ﻣﻨﻬﺎ
اﻻﺳﺘﻤﺮارﻳﺔ ﻓﻲ اﻻﺳﺘﻴﻄﺎن ﻣﻦ ﺧﻼل
،اﻟﻤﻘﻄﻊ اﻟﻌﺮﺿﻲ اﻟﺮﺋﻴﺴﻲ ﻋﺒﺮ اﻟﻤﻮﻗﻊ
واﻟﺬي ﻳﻤﻜﻨﻪ أن
ﻳﻌﻄﻲ رؤﻳﺔ
واﺿﺤﺔ ﻟﻠﺘﺴﻠﺴﻞ
اﻟﺜﻘﺎﻓﻲ ﻓﻲ اﻟﻤﻮﻗﻊ
.اﻷﺛﺮي

Below this pro‐
gressive accretion, we
are bringing to light
the ancient Royal
Palace. In its present form it dates to a
time slightly later than the Temple, about
2300 B.C. Only the service wing has been
fully excavated, while the formal wing,
where the king lived, extends far under
the later settlement. A large number of
seal impressions have given us a wealth
of historical information about the Hur‐
rian dynasty that ruled the city and about
the queens who hailed from the south,
including the daughter of Naram‐Sin, the
all powerful king of Akkad who con‐
quered the whole of the rest of Syria, but
remained allied to Urkesh.

أﺳﻔﻞ هﺬا
اﻟﺘﻨﺎﻣﻲ اﻟﻤﺘﻮاﻟﻲ
 ﻳﻈﻬﺮ ﻟﻠﻌﻴﺎن،ﻟﻠﺘﻞ
اﻟﻘﺼﺮ اﻟﻤﻠﻜﻲ
 ﻣﺎ ﺗﺒﻘﻰ ﻣﻨﻪ ﻓﻲ ﺻﻮرﺗﻪ اﻟﺘﻲ ﻳﺒﺪو.اﻟﻘﺪﻳﻢ
ﻋﻠﻴﻬﺎ ﺣﺎﻟﻴًﺎ أﻧﻬﺎ ﺗﻌﻮد إﻟﻰ ﻓﺘﺮة ﻣـُﺘﺄﺧﺮة
 ﺗﻢ.م. ق2300 ﺑﻘﻠﻴﻞ ﻋﻦ اﻟﻤﻌﺒﺪ أي ﻧﺤﻮ
آﺸﻒ ﺟﻨﺎح اﻟﺨﺪﻣﺎت ﺑﺎﻟﻜﺎﻣﻞ ﺑﻴﻨﻤﺎ ﻣﺎ
،ﻳﺰال اﻟﺠﺰء اﻷآﺒﺮ ﻣﻦ اﻟﺠﻨﺎح اﻟﺮﺳﻤﻲ
 ﻣﻤﺘﺪًا أﺳﻔﻞ ﺑﻘﺎﻳﺎ,ﻣﻘﺮ إﻗﺎﻣﺔ اﻟﻤﻠﻚ
 ﻋﺪد آﺒﻴﺮ.ﻣﺴﺘﻮﻃﻨﺎت اﻟﻔﺘﺮات اﻟﻤﺘﺄﺧﺮة
ﻣﻦ ﻃﺒﻌﺎت اﻷﺧﺘﺎم أﻋﻄﺘﻨﺎ ﻣﻌﻠﻮﻣﺎت
ﺗﺎرﻳﺨﻴﺔ ﻗﺪﻳﻤﺔ ﻋﻦ ﺳﻼﻟﺔ اﻟﺤﻮرﻳﻴﻦ اﻟﺬﻳﻦ
 وﻋﻦ اﻟﻤﻠﻜﺔ اﻟﺘﻲ أﺗﺖ ﻣﻦ،ﺣﻜﻤﻮا اﻟﻤﺪﻳﻨﺔ
، وﺗﻨﺎوﻟﺖ أﻳﻀًﺎ إﺑﻨﺔ ﻧﺎرام ﺳﻴﻦ،اﻟﺠﻨﻮب
 واﻟﺬي ﻗﺎم،اﻟﻤﻠﻚ اﻷآﺎدي اﻷﻋﻈﻢ ﻗﻮة
 وﻟﻜﻨﻪ ﺑﻘﻲ،ﺑﻔﺘﺢ آﻞ ﻣﺎ ﺗﺒﻘﻰ ﻣﻦ ﺳﻮرﻳﺎ
.ﺣﻠﻴﻔًﺎ ﻷورآﻴﺶ
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ﺑﻨﺎء اﺳﺘﺜﻨﺎﺋﻲ أﺧﺮ ﻻﻓﺘًﺎ ﻟﻠﻨﻈﺮ هﻮ ذﻟﻚ
اﻟﺘﺠﻮﻳﻒ اﻟﻮاﺳﻊ واﻟﻌﻤﻴﻖ
اﻟﻤﻄﻮي ﺑﺎﻟﺤﺠﺎرة ﺗﺤﺖ ﻣﺴﺘﻮى
 ﺣﺴﺐ اﻟﻤﻔﺎهﻴﻢ.ﺳﻄﺢ اﻷرض
 آﺎﻧﺖ ﺗــُﺴﺘﺪﻋﻰ ﻓﻴﻪ،اﻟﺤﻮرﻳﺔ
أرواح اﻟﻌﺎﻟﻢ اﻟﺴﻔﻠﻲ ﻋﺒﺮ
وﺳﻴﻄﺔ ﻗﺎدرة ﻋﻠﻰ ﻓﻬﻢ وﺗﺮﺟﻤﺔ
.ﻋﺒﺎرات اﻟﻬﻤﺲ اﻟﺘﻲ ﺗُـﻄﻠﻘﻬﺎ
ﺗﺘﺄ ّﺗﻰ أهﻤﻴﺔ هﺬا اﻟﺒﻨﺎء ﻣﻦ اﻟﻘﻴﻤﺔ
،اﻟﻌﻘﺎﺋﺪﻳﺔ اﻟﻌﻤﻴﻘﺔ اﻟﺘﻲ ﻳﺤﻤﻠﻬﺎ
ﻣﺎ زال ﻟﻬﺬا اﻟﺒﻨﺎء وﻗﻊ آﺒﻴﺮ
ﻋﻠﻰ اﻟﺰوار ﺑﺴﺒﺐ ﺿﺨﺎﻣﺘﻪ
.اﻟﺘﻲ ﺣﺎﻓﻆ ﻋﻠﻴﻬﺎ ﻋﺒﺮ اﻟﺰﻣﻦ

A most remarkable structure is a
large and deep stone pit
where the spirits of the
Netherworld were sum‐
moned by a medium, capa‐
ble to interpret their chirp‐
like voices. Awesome be‐
cause of the intense reli‐
gious meaning it carried, the
structure still has a pro‐
found impact on the visitor
because of its monumental‐
ity, perfectly well preserved.

Mozan offers a singularly spectacu‐
lar example.

One of the unique features of our
project is the way in which we un‐
dertake the conservation of the archi‐
tecture immediately upon excava‐
tion. The fitted tarps reproduce accu‐
rately the outline of
the walls and hence
still convey the per‐
ception of architec‐
tural spaces and vol‐
umes as they once
were. But under these
tarps you can see
mudbrick walls as
they were first exca‐
vated years ago! This means that the
visitor can see are the remnants of a
broken tradition, which we must re‐
insert in the mainstream of our cul‐
tural consciousness. This is true of all
archaeological sites in Syria, but Tell

إن إﺣﺪى اﻟﻄﺮق اﻟﻔﺮﻳﺪة ﻣﻦ ﻣﺸﺮوﻋﻨﺎ هﻲ
اﺗﺒﺎﻋﻨﺎ ﻟﻌﻤﻠﻴﺔ اﻟﺤﻤﺎﻳﺔ واﻟﺼﻴﺎﻧﺔ ﻟﻠﻤﺒﺎﻧﻲ
ﻣﺒﺎﺷﺮة و ﺑﻌﺪ اﻻﻧﺘﻬﺎء
 ﻓﺈن.ﻣﻦ ﺗﻨﻘﻴﺒﻬﺎ
اﻟﻬﻴﺎآﻞ اﻟﺤﺪﻳﺪﻳﺔ ﻣﻊ
اﻷﻗﻤﺸﺔ اﻟﻮاﻗﻴﺔ
اﻟﻤـُﺒﻄﻨﺔ ﻟﻠﺠﺪران
ﺗـُﻈﻬﺮ ﺑﺪﻗﺔ ﺣﺪود
 ﻓﻲ ﻧﻔﺲ،اﻟﺠﺪران
اﻟﻮﻗﺖ اﻟﺬي ﺗﻌﻜﺲ ﻓﻴﻪ
اﻟﻤﺴﺎﺣﺎت واﻟﻜﺘﻞ
اﻟﻤﻌﻤﺎرﻳﺔ آﻤﺎ آﺎﻧﺖ
 ﺑﺮﻓﻊ هﺬﻩ اﻷﻏﻄﻴﺔ ﻳﻤﻜﻦ رؤﻳﺔ.ﻼ
ً ﻋﻠﻴﻪ أﺻ
ﺟﺪران اﻟﻠﺒﻦ ﺑﻨﻔﺲ ﺣﺎﻟﺘﻬﺎ اﻟﺘﻲ آـُﺸﻔﺖ ﺑﻬﺎ ﻋﻨﺪ
 إذا وﺑﻬﺬﻩ اﻟﻄﺮﻳﻘﺔ ﻳﺴﺘﻄﻴﻊ اﻟﺰاﺋﺮ أن.اﻟﺘﻨﻘﻴﺐ
ﻳﺮى اﻟﺒﻘﺎﻳﺎ اﻷﺛﺮﻳﺔ اﻟﺘﻲ ﻳﺠﺐ أن ﻧﻌﻴﺪ إدﺧﺎﻟﻬﺎ
 وهﺬا وﺿﻊ آﻞ.ﺑﺎﺗﺠﺎﻩ ﻋﺎم ﻓﻲ وﻋﻴﻨﺎ اﻟﺜﻘﺎﻓﻲ
 ﻟﻜﻦ ﺗﻞ ﻣﻮزان،اﻟﻤﻮاﻗﻊ اﻷﺛﺮﻳﺔ ﻓﻲ ﺳﻮرﻳﺎ
.ﻳﻌﻄﻴﻨﺎ ﻣﺜﺎل ﻣﺪهﺶ وآﺎﻓﻲ
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Our excavation strategy is such that a
concern for presentation is inscribed into
our work from the very beginning. This is
particularly important
at this site, where later
intrusions are limited,
and preservation of the
more ancient levels ex‐
cellent. We wish the
coherence of the an‐
cient urban texture to
be closely reflected by
the modern frame we place on it. Even for
archaeologists, the visualization of the
whole adds an enlightening dimension to
the study of the detail. To this end, a large
number of posters and other aids (in Arabic
and English) make it possible for visitors to
study the site in depth even when the Ex‐
pedition is not in residence.
A central goal of our project has been the de‐
velopment of a digital publication program that
confronts long standing problems of archaeo‐
logical publishing, and exploits the true potential
of the digital medium. The system provides
online access to the totality
of the observations made in
the field during the process
of excavation: it is known as
the Urkesh Global Record.
This allows the reader to re‐
trace the path of discovery
and to independently evalu‐
ate it. While establishing a database, the system
develops a novel approach to digital narrative. It
is created automatically from field observations,
and develops a proper argument that goes from
the minutiae of the individual excavation units
to the broader scope of the site as a whole.
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ﺗﻘﻮم اﺳﺘﺮاﺗﻴﺠﻴﺔ اﻟﺘﻨﻘﻴﺐ ﻣﻨﺬ اﻟﺒﺪاﻳﺔ ﻋﻠﻰ
 إن هﺬا.اﻻهﺘﻤﺎم ﺑﻄﺮﻳﻘﺔ ﺗﻘﺪﻳﻢ وﻋﺮض اﻟﺘﻞ
ﺤ ُﺪ
ُ ﻣﻬﻢ ﺟﺪًا ﻓﻲ اﻟﺘﻞ إذ ﻳ
ﻣﻦ اﻟﺘﻄﻔﻼت اﻟﺨﺎرﺟﻴﺔ
 أﻳﻀ ًﺎ،ﻓﻲ اﻟﻤﺴﺘﻘﺒﻞ
ﻋﻤﻠﻴﺔ اﻟﺼﻴﺎﻧﺔ
ﻟﻠﻤﺴﺘﻮﻳﺎت اﻷآﺜﺮ ﻗﺪﻣًﺎ
 ﻧﺤﻦ ﻧﺴﻌﻰ إﻟﻰ.ﻣﻤﺘﺎزة
ﺗﻤﺎﺳﻚ اﻟﻘﻮام اﻟﺤﻀﺎري
اﻟﻘﺪﻳﻢ ﻟﻴﻌﻜﺲ ﺑﺸﻜﻞ
ﻣﺒﺎﺷﺮ اﻷﻃﺮ اﻟﺘﻲ
 ﻓﺈن اﻟﻌﺮض ﺑﻬﺬﻩ اﻟﻄﺮﻳﻘﺔ.وﺿﻌﻨﺎهﺎ
اﻟﻮاﺿﺤﺔ واﻟﺘﻔﺼﻴﻠﻴﺔ ﻳﻌﻄﻲ ﺣﺘﻰ ﻟﻶﺛﺎرﻳﻴﻦ
 وﻓﻲ.إﻳﻀﺎح ﻓﻲ ﺑﻌﺾ ﻣﺠﺎﻻت اﻟﺘﺨﺼﺺ
اﻟﻨﻬﺎﻳﺔ ﻓﺈن ﻋﺪد آﺒﻴﺮ ﻣﻦ اﻟﺒﺮوﺷﻮرات
واﻹﺿﺎﻓﺎت اﻷﺧﺮى ﻣﻜﻨﺖ اﻟﺰاﺋﺮ ﻣﻦ ﻓﻬﻢ
اﻟﺘﻞ ﺑﻄﺮﻳﻘﺔ ﻋﻤﻴﻘﺔ ﺣﺘﻰ إذا ﻗﺎم ﺑﺎﻟﺰﻳﺎرة
.أﺛﻨﺎء ﻏﻴﺎب اﻟﺒﻌﺜﺔ
إن اﻟﻬﺪف اﻷﺳﺎﺳﻲ ﻣﻦ ﻣﺸﺮوﻋﻨﺎ ﻳﻘﻮم ﻋﻠﻰ ﻋﻤﻠﻴﺔ
ﺗﻄﻮﻳﺮ ﻧﻈﺎم ﻧﺸﺮ رﻗﻤﻲ)دﻳﺠﻴﺘﻞ( واﻟﺬي ﻳﻮاﺟﻪ
،اﻟﻤﺸﺎآﻞ اﻟﻄﻮﻳﻠﺔ اﻟﻤﺪى ﻓﻲ ﻋﻤﻠﻴﺎت اﻟﻨﺸﺮ اﻷﺛﺮي
 وإن هﺬا.وﻳﺴﺘﻐﻞ اﻟﻔﺎﺋﺪة اﻟﺤﻘﻴﻘﻴﺔ ﻣﻦ هﺬﻩ اﻟﺨﺎﺻﻴﺔ
اﻟﻨﻈﺎم ﻳﺰودﻧﺎ اﻟﻮﺻﻮل ﻋﻦ ﻃﺮﻳﻖ اﻹﻧﺘﺮﻧﺖ إﻟﻰ آﺎﻓﺔ
اﻷﻋﻤﺎل واﻟﻤﻼﺣﻈﺎت اﻟﺘﻲ ﻗﻤﻨﺎ
ﺑﻬﺎ ﻓﻲ اﻟﺤﻘﻞ ﺧﻼل ﻋﻤﻠﻴﺔ
 وهﻮ ﻣﻌﺮف ﺑﺈﺳﻢ:اﻟﺘﻨﻘﻴﺐ
 ﻓﻬﻮ.()ﺳﺠﻞ أورآﻴﺶ اﻟﻌﺎﻟﻤﻲ
ﻳﺴﻤﺢ ﻟﻠﻘﺎرئ ﺑﺘﺘﺒﻊ ﻃﺮﻳﻖ
اﻻآﺘﺸﺎف وأن ﻳﻘﻮم ﺑﺘﻘﻴّﻤﻪ
 ﺑﻴﻨﻤﺎ ﻳﻘﻮم.ﺑﺸﻜﻞ ﻣﺴﺘﻘﻞ
 اﻟﻨﻈﺎم،ﺑﺘﺄﺳﻴﺲ ﻗﺎﻋﺪة اﻟﺒﻴﺎﻧﺎت
 وهﻮ.ﻳﻘﻮم ﺑﺘﻄﻮﻳﺮ اﻟﻨﻈﺮة اﻟﻤﺒﺘﻜﺮة إﻟﻰ ﻗﺼﺔ رﻗﻤﻴﺔ
 وﻳﻄﻮر اﻟﺤﺠﺔ،ﺧُﻠﻖ ﺑﺸﻜﻞ ﺁﻟﻲ ﻣﻦ ﻣﻼﺣﻈﺎت اﻟﺤﻘﻞ
اﻟﺼﺤﻴﺤﺔ اﻟﺘﻲ ﺗﺬهﺐ ﻣﻦ اﻟﺘﻔﺎﺻﻴﻞ اﻟﻔﺮدﻳﺔ ﻟﻜﻞ وﺣﺪة
.ﺗﻨﻘﻴﺒﻴﺔ إﻟﻰ ﻣﺠﺎل أوﺳﻊ ﻟﻠﻤﻮﻗﻊ آﻜﻞ

